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Portrait

Hand drawing (contour)
Stravinsky (contour)

The Woodcutter (shading)
Pears (blending)

Parts of the face

Chris-Ann Richards, Spring 2025 __ Hairtextures

/10 Progress & goals

Criteria for your finished Portrait:

Technique: Proportion & detail Technique: Shading Composition
Accurate shapes, sizes, and contour Deep blacks, smooth, and well blended Complete, full, finished, and balanced



Self-portrait evaluation and building your skills step-by-step
R4N-2RI° NC A9PI9Y AG TP 48 NLLE (DTN

Proportion and detail: Shapes, sizes, and contour
@MY 2§ HCHC: PCRF T ADMEF AG NI HC
Shading technique: Deep black colours, smoothness, and blending
P9V MAL HR: MAP MEC AT PAMEST AG (DPAPA
Composition: Complete, full, finished, and balanced
$YANC: (A7 (DA 0TMEPP AG TZHER

Skill-builder Draw a hand

[ 1. Learn the -

difference between
looking and seeing.
NADADANYT A& NI7L+
@nha SADY ARYT
£994.::

Drawing bas

] 2. Improve your
ability to see and
draw details.
HCHCTFY 2999 AG
LADAA FAe Py SN

[ 3. Practice
drawing angles and
shading.

T9OHPFY AE MAY (DA
LATI(D 4.

ics Learning how to see — Part One

1 4. Practice

blending to make
things look 3D. ‘A 3
NECF7 3D ”ra0Ak
DPAPAY TATTD L.

1 5. Practice
drawing parts of
the face.

4T REATT (DAA
LA L.,

[ 6. Improve how you draw
hair textures.

?0TC AWEGCTT A78F AYLITNA
£ANA.

Portraiture — Shading hair textures
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Portraiture — Shading and proportion

[ 7. Practice drawing
it all together.

UAT9° A7€ AL (DNA
LAT70DA..

[J 8. Choose a
reference photo with
good lighting.

M4 ANCY? SAQ- 99MPA
£F LI

1 9. write one goal

each day.
NeP+ A7L N K&,

1 10. Trace a light
outline.
$NCYY 726 enFtiv.

1 11. shade the
darkest parts of the
neck and shirt.

NMg> MG L7 AT
KG RA9H REATT MA,

skill builder
Half portraits

1
f

[ 12. shade the
lighter parts of the
shirt and neck.
RATLHY AE SRINTT PAA
£ PEAT $MA =

[J 13. shade the dark
parts of the hair, then
the light.

?0T¢Y LAY h&AT,
NHET NCYTY §MA.

(1 14. shade the dark
parts of the face, then
the lights.

24t (RATY N&ATY,
NHEI° ADNGHFY $MA.

1 15. shade to
connect the parts, &
find improvements.
NEAFY ATINGTT MA RG
GYARLPFY £VTx

bS




Self-portrait goal setting ___/10
¢NY R AN APIIEODM

At the end of each class, please take time to write your goal for the next class. Your artwork will be marked based
on your detail, shading, and composition. Keep this in mind when choosing your goal.

NAL7878 NEA MDERLLA ALT ANAPT APME AEA ANPT AMIE LH LO-NL. NN NP NACNP HCHCE MA RG $7NC AL +ONCH
PanT LLLNNFA: ANPY NILIDCMENT W &UYY SNF O,

Be specific: What parts of your drawing are you focusing on? What drawing skills do you need most to do this?

AR SUY: NOTEE SNOAP NEAT AL AETPG 102 £UTY ATTLLA PT LYY PNOA Tt P SNLANPHA?

-  What should be improved and where: “Look for more detail in the sparkle of the eyes”
°Y AARA AY&ANT AT O+ "N9LY NASRF O-NM SNAM HCHCY £4AT"
-  What should be improved and where: “I need to blend the shading in the cheeks and chin”
97 ODAAA AI&ANYT AG P "NY76RF AE NAER @AM PADY MA (DPAPA AANT"
->  What can be added and where: “I need to add another fighter plane in the background”
P AFNA £FAA KE 21 "NECA AA TP AQ-CTAY DERODC AANT"
>  What you can do to catch up: “I need to ask my teacher if | can take my drawing home
to work on it.”
AGDEH 9°7 994 FFAAY:- “MPPUSLY ANGNT OL BT &1 MDY RYLTPFA (DI ULY
MeP AANT::
1.
2.
3.
4,
5.



Vocabulary for the portrait project
ARI® TCEN+ $PAT HCHC

4B pencil

background

blending

brainstorming

composition

contour drawing

contrast

creativity

detail

foreground

HB pencil

layering

modelling

reference photos

shading

smoothness

texture

web-mapping

a graphite drawing tool that is darker and great for shading

the part of an artwork that is far away

in drawing: mixing from light to dark greys; in painting: mixing from one colour to
another

coming up with a large number of ideas

the arrangement of things in an artwork

drawing the edges and outlines

the difference between the lights and darks

ideas that are useful, unique, and insightful

small, important parts of a drawing

the part of an artwork that is biggest and closest

a graphite drawing tool that makes light lines

adding several small amounts of pencil or paint on top of each other

making things 3D using blending

photographs you look at carefully so you can make a better artwork

drawing with white, black, and greys

drawing cleanly, with no bumps

drawing that looks the same as what it feels like

linking together ideas like a spider web
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Drawing basics: A shading reference for pears
PAOA ODNALF R NCT: AOTRPT MA 990DANEGE

Realistic shading comes from careful observation. Choose
one of these pears and draw it. Notice how the shadow
changes from light to dark as it goes across the surface of
the pear. Shade in the stem, the details of the surface of the
skin, the darkness of the background. Go slowly so that you
can observe the visual characteristics carefully.

TEELNER MA QIZ0DERLM- NMYPE NADADANT 1@~ NATHY
AYANATT N 3787 LIPUM AE £ANT:: 0720 TR AL ALAS
MAD NNCYT OL BATT AI&T RTLILPLC AN LNA: NYE BAM
MA, $88@ &+ HCHC™T, RECNM- (LAY, SALT NULLEY NI PR
nFtd "8 A $O NAD- £Y.8.:

Choose one picture to do well. Remember that it is better to
go slowly and observe carefully that speed through and
finish quickly.

MG ATTLLN KT L FPNA LIPUME: A Nie IDBL AG £77 &MY
NMY$LR MNFTA AT NEMTF ITMEPP PHAA ATLPY SAF D=

Take your time: you are training your brain to observe like
an artist.

LBPY @NL: AYNAPT AL ACENT ATFHN ASWAM' 10~




Drawing basics: A shading reference for pears

PAOA ADALTFR NCT: AOTRPT MA I90DANGY




Skill builder: Parts of the face

Fied 1IN 24T AGAT

Draw each part of the face in the empty rectangles.

NN& A¢t TPOHPF @NM 2278787 24T NEA LAA:

Start by outlining the major parts very lightly. Use a
light grid, if you like.

PSP AGATY N1 NODHCHC £8IP4: NAYT $NCY7Y
&CNCN EMeOD-::




When your drawing is finished, there should not be any
outlines. Remember that photographs capture the world
by recording patterns and shapes of light and dark.

NOAP AMEPP J°II° ALY (DNABLPF AFS RN £FNGEF
eNCY? AE RELATY PCRFY AE PCRTY NADADHNA AAIPT ATLILEH
SOF @ .

Build up the darkness in several layers in order to make
things black enough. Use your blender at the very end. If
possible, do all of the smoothing carefully with your
pencil.

NECFY NN& UrF MRC AIFLLN FRATIDT NNChF ACNFF £17M
99PAPLEPY NODERLLA £ MPAD:: NTFA BATIP ANANPF
NACANP NNIPR £LCT.
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Max Seale, Spring 2023

Johnylah James, Spring 2023

L ARG R il
Lexy Berry, Spring 2023 Alexa Maillet, Spring 2023 Andel Brown, Fall 2023



Portraiture — Shading hair textures
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Portraiture — Shad







Skill builder
Half portraits

Put it all together. Choose one portrait to complete.
You can finish by copying, or flipping it like a mirror.

Or, find a picture of someone else and draw half of
their face instead.

Heny Patel, Spring 2019







Creativity — Brainstorming practice |
dMé - $ARIPC 99ANT ATPTPL |

Creativity can be learned. The biggest mistake for beginners is trying to keep all of your ideas in your head. You are going to
practise listing a large number of ideas in order to improve your creative skills.

d.M¢y M99C LFAAN. ABIISPT TA% NUTT UATIP YANTPY N6IPATP O-NM ASNPIDM DIPNC 10~ TACAPT 8EME Fied ATTAAA NH €MC
SAT@7 YANF GDHCHC AATTODS. Y@~

° You will improve your ability to generate a large number of ideas.
N &MC 2ATOY UANT P99€AP T P $ATAN
° You will improve your ability to suspend judgement until after your idea is recorded. Most people stop good ideas while
they are still in their mind.
YANP AANLADHIN &40 §CLT RTNE et P 2ANAA: NH APT NARPPCATO- BN AfA M& UANTTY $$TTh:
° You will improve your ability to intentionally seek out unusual or specific ideas related to a topic.
NCON DC STELH LATAMS. ML AR UANTT P NAD- RODEAN FAetPT SANAA:

Please choose a topic: [ sports [ movies O music [Ogames [ fashion O animals
ANAPT CON £I¢M:-=30=- (0 A7°Cr O AP O (CHe O MPHPT O 417 O MNAY

When you are finished, please count the number of ideas you generated:
ALCATANAP SADICRETY YANT NHY &eM4:



Creativity — Brainstorming practice Il
dMé - $ARIPC TANT AGPIPL |

Creativity can be learned. The biggest mistake for beginners is trying to keep all of your ideas in your head. You are going to
practise listing a large number of ideas in order to improve your creative skills.

dME&Y ADOYC LFAA. ABTILPT Ak NUTT UATIP YANTPT NERTPATP O-ND ASTNSIM DPNC 1@~ SACNPT °4.Mé Thed ASTARA NH:
€MC SATOY YANTF GDHCHC AAITODS, 10~

° You will improve your ability to generate a large number of ideas.
N &MC 2ATOY UANT P99€AP T P $ATAN
° You will improve your ability to suspend judgement until after your idea is recorded. (Most people stop good ideas while
they are still in their mind.)
YANP AANODHNN &40 §CLT R99NE et P $ARAA: (NH APT 1§ NARTPCATO- @-NM KA ME UANTT £$T9A:)
° You will improve your ability to intentionally seek out unusual or specific ideas related to a topic.
NCON DC STELH LATAMS. ML AR UANTT P NAD- RODEAN FAetPT SANAA:

Please choose a topic: [ things that make you different than others [ things that irritate you O things you love
RNPTY COM &I°4Me: O ACAPY NAAT 92AL 0 909.84 84 O P92.08F 07 NEF

When you are finished, please count the number of ideas you generated:
ALCATANAP SADIERETY YANT NHY &4M4:

After counting, please draw a circle or rectangle around your most interesting ideas.
Nt&M< NAAT ANAPT NMI° NTZAN UADTFP He AN OLI° At T9OHT LA



Developing an idea for your portrait
AR PPHAP UAN NII&NC AL

Who could your portrait be about?
PPRCAP 2P 1NC NA 997 ALY &FAA

You will like your portrait more if you have many ideas to choose from.
RIZADCMEF NH UANT NAPY $2° PPAAPT SNAM L D2 A



Use whatever creativity techniques help you come up with the best and most ideas.
PCMY AE NH UANTY ATIPPMY 299L&PYT 9915 DII° 94.Mé HEP £ MP D

You can list ideas, or link them, or make an idea cloud, a web-map, tell a story, or sketch.
YANFY GDHCHC @L9P 99157 MLI° UANT £0DS 99847 &C NCF: #¢h DSNC MLI° MDAA &FAN:

What could they be doing?
?9°7 RELLYT ALY £FAA

Where could they be?
2% ALY &FAN

Next class, please circle your two best people, two best actions, and two best backgrounds.
RIIPMAD A&AT ANAPT UART PPCR APTFT UAT PCM TNET AG UAT PPCR 26PFT AN L0
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Lexy Berry, Spring 2023 Alexa Maillet, Spring 2023 Andel Brown, Fall 2023
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Self-portrait: Mid-project feedback to students
¢NY PRI°: 2ADNNAT @ TCEhT ANTLPT ATOTLP T

This project will be evaluated according to three general criteria. In order to help you do your best, here is some feedback with
suggestions about how to improve your drawing. | have only chosen what | think are the most important pieces of advice for you.
If these suggestions are unclear, please ask me or a friend to give you more help.

&Y TCERYT NANT AMPAL MDNLCHTF (DALT £AMNTTA. S HFADT U A8 $LCT AGITHE NOAPT A7&Y T9AAA NIRILTA METIPF ST A18TE
ANTERATF AHU A ARCAP NMIP ANLAL PP PPRCTT NF 10 20D RIHU PPRCT NAR ALY ANAPT TERI94 AC8F AYENAMPH heY
OLI° ALTPY EMPOk:

Proportion and detail - (M7 x§ HCHC

Proportion is the name of the skill where you accurately portray shapes and sizes.
TOMMF $CRFY A ADMFF? NFANA PI2LARNYT PhUAT NP 1D

[0 Observe closely. Keep looking at your photograph. Try to forget what you are looking at, and focus on the component
lines and shapes.
N endtiv: RFN6&PT MMANEY £PMA. PILMANEYY ADCAYT £9PA4, A6 NAGATE MNICT A PCRT AL T4,

[ Look for missing details. Look for small things that you may have overlooked: small bits of your hair, wrinkles in your
clothing, small differences in the background, and so on.
2924 HCHEFY £4AT: FA SANTDY +771 NCHY LA NBTCY @AM 77T NANAY AL DERITLE: NNATECN £ T4IT AR
OHT.

[0 start drawing the other half of your face. If you develop one side of the face too fully, it will be hard to match it up
with the other side.
24 PY 199N TN (DAA LEIPG: °4kY ATE N (0 NADA NE&NET NAATD: 17 DC 990D ANA hNE SLPTA:

[0 Measure carefully. Use a grid, rulers, or slips of paper to guide where you should place things.
NMY$PE LA, NCFT O ATLPFNPIPM: ADDIPPEY §CCN: VHPT 0L TIACTFTF & MP D

[0 Observe the shapes of your shadows. The shapes of the parts of the face are good, but the shapes of the shadows
are off. Take a closer look at the shapes and sizes of the light and dark areas.
EMAPTFUY PCRF TDANY. 04t h&AT CRT M4 CF@, NC N7 PMAPTE PCRT METPA. $NCYT A§ PALATY NFPF) PCRF AG (DMEPF
nmyee g0an+.

[ Consider changes in texture. Hair needs a different kind of drawing than cloth, skin, or fuzzy shadows. Try to capture
the texture of the different things you are drawing.
eANGTT AD-MF) APF @AM 2ANM: BYTC NELCP: N OLI° NLITP MAPT RTAL NOA SALATPA: IZANTT STALR NCT AT
AODSH &IPh4.:

Shading - MARYT (D¢NYt

Shading is using light and dark to draw. It is an easy way to make things look realistic and three dimensional.
MA ADDAA NCYT AG CRAIFY DMPI® 1@ NCTT NAGITE AG NA AN APMERLE A)8,DNA ATTELA PAA DINE 10,

O Lighten your outlines. Outlines are essential to getting proportions correct, but they should disappear after you start
shading.
MAABPFPT PAN £L£CT*: (DMI-0DMYY AS9ATNNA HCHC ADNASRPTF NMP° ANEA, §F@F 1C AT MA B4 N3A DM+
AANTF@-::

O Darken your darks. Doing so will increase the overall impact of your drawing, and will help it pop.
ERLATTUT AERLATR. £U7 T9L4T PNOAP AMPAL TRAF LERIPEA, hE NP ATRA £48A.

[0 Add tone to your lights. Leaving areas white tends to leave the impression that your artwork is unfinished. Instead,
look for light shades of grey you can add instead.
0L MNEAFP £IPR Sak: NFPFY 1687 M@ ¢MNN Ne-P 2AAP ATELPY AT&NITTD £LCIA: NIPry, NIPFN: I9NA S TADY)
PAA NGB, MAPTTY 4A.



[0 Work on smoothness. Build up your greys by stacking layers of alternating line directions, use lines with overlapping
lines (no white gaps), or use a blending stump.

ANAATY £N<&, TAPED (DNMDCTY NADLCEC N-BLPYY NI L4 MNMCHTT (168 h&t+T SATI°) MLI° 2992NAP T+ & MP D

0 Work on blending. Your shadows are sometimes going abruptly from light to dark, with few or no middle grays. Add
grays to the middle areas until you end up with smooth blends instead of sudden jumps.

NIIPYE AL L4, SACAP MAPT AT47L LH NEIF NANCYT DL CRATY A%S. 10 Met DLI° J°I9° (DNNAT NG-BPF SATD-gP::
NEMNTET HALPT £4P ANAA DULT ANNERCA £4N DL (DNNAT NFPF NEBPT) LRIPs.

0O Start shading your background. Once you shade in your background, it changes the balance of greys and forces you
to reshade the rest of your portrait. If you start shading your background early it will save you time and frustration.
L¢UT MA EPC: RIR NNATECNP @ND NMAL NAA NGB T2HY EAD-MA AT SPLDY SR PPHAPT A1APLG SMELPTA:
2¢UY MY 99AAT NEMCH LHUY AG NNEPTY LEMNAYA:

O Look carefully at the different grays in your hair. You can get basic hair texture by creating lines that flow along the
length. However, it works even better when you replicate the pattern of light and dark of the different strands. It takes
more time, but the impact is many times stronger.

NOYTCP M-NM LANT STALR NALBLPF NMYPE £0DANE. NCHIDE @-NM $9%4,4 ADATECTY NADEMC MNALFR $8TC AWEC 99T
LFAN. PRI° A7, RTALS ACT $NCYT 2§ PALATY 7£& ALK PNAM LNAGA. NH LH £DALGA, NC A7 T60FO NH AME MINEG 10-

[0 Watch for sharp vs. fuzzy edges. Sometimes blending goes quickly from light to dark, and sometimes it stretches out
over a long distance. Reobserve your photo to see where you should do which one.

NAFI° A6 ENHH MCHFY £ODANH: 17878 LK (DPAPA NNCYY OL LATY NEMYF L84, hE AT8TE LH (B (Pt LHCDA. 955D
2T 99L¢ AIBADNT ATRT £FPT RTINS LODANE:

Composition - $7N1C

Composition is the overall arrangement and completeness of your artwork.
$7NC 2NN NP AMPAL HA KG (AT 10

[0 You have the option of leaving out the background if you wish.
NEAYT &G0 SODT@ AO9¢-6% AAPT.

0 Add a background. A background puts a person or object in a particular place, real or imaginary. Compared to
drawings without backgrounds, your artwork may look simple and incomplete.
¢ $AA: 8¢ RTET NG OLI° NC NAYE $TOM NF AL SNPIPMAT ADITE DL PENER: 8¢ NAATED F0/T DC AIRRCT SN
MeP PAA AE 2ATIIA AMDNA &FAA:

0O start shading your background. You have some lines in there, but it lacks substance in comparison to the rest of your
drawing.
28U MA BIPC: xHE @AM 37278 MAMECT AMPT: NC A7 Ntd@ NOAP DC ADLLC T NC SAD-9P::

[ Start drawing the other half of your face. If you develop one side of the face too fully, it will be hard to match it up
with the other side.
eLTPT 199N 99N (DAA LEIPG:: 04kY ATL T (DA NODA N&NGY NAATD- 17 JC 970DANA NNE LUPGA:

[J You seem to be behind. Please consider working on your project at lunch or before or after school. Or, try to pick up
your pace or use your time more effectively during class. If you have enough done, you can ask if you can take it home
to work on it. Remember that if too much of your work is done outside school | cannot accept it.

NAA $AU FADAAAY: ANPET NIPA OLI° NFIPUCT Nt MLI° NAA NTCENRTP AL ADDNGT $AMNYT: OLIP: &MIT+PT ASTINT £9Ph4
OLP LHPY NA&A LH NNPr LMD N ST NC NELT, Nk AL ADDAGT DL NP MONL &FA ATEPY (MMEP &FAA. SOFO-N
NH AEP NFPUCT N @6 NPT APNAD- ARATAGP:



Yvette Lai, Fall 2024
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Neve McGrath, Fall 2024
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